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Jason Robards by Jerry Dantzic, 1956 

 
 

IN MAY… 
 

HYMNS TO THE ORDINARY BY JERRY DANTZIC  
plus  

SEASCAPE STUDIES… 
FLOWERS… 

SENSATION OF SPACE… 
and 

DREAMERS… 
 

May 3 – June 4, 2005 
 

OPENING RECEPTION: Tuesday, May 3, 6-8 p.m. 
 

Hours:  Thursday, 6-8 p.m.; Friday, Saturday, Sunday, 1-6 p.m., Wednesday, May 11, 
6-8 p.m., and by appointment 



Contact:  Larry Davis at (718) 796-4436 or sohophoto.larrydavis@verizon.net 
 
 
 New York, N.Y. – It is with great pleasure that we announce a major retrospective 

exhibition of the works of Jerry Dantzic entitled Hymns To The Ordinary,  a 

collection of  his gelatin silver prints and color panoramic images.  The exhibit 

compares and contrasts some of his well known images with others that are 

lesser known. For example, “Gerry Mulligan, 1958”is compared with “Child 

Leaning on Arm.” 

 

Selections from his recent monograph, JERRY DANTZIC’S NEW YORK: The 

Fifties in Focus (Edition Stemmle) are included with many images the 1950s -

1990s that have never been printed or shown before. 

 

The gelatin silver prints are 16”x20” while the color Cirkut panoramic camera 

prints are approximately 10” x 72.” 

 

 Now almost 80 years old, Dantzic first studied photography at Columbia University in 

1949 after serving in the U.S. Army during World War II. At Columbia, Dantzig shared a 

darkroom with Garry Winogrand and other aspiring young photographers. In 1952 and 

1953, he attended the Alexey Brodovitch Workshop at the New School for Social 

Research. Throughout the 1950s and 1960s, Dantzic worked as an illustrator and 

photojournalist, and became a member of the American Society of Magazine 

Photographers in 1956. He was an active freelancer for major publications of the day; his 

photographs included travel, sports, theater, still life, portraiture and industrial 

illustration. 

 Dantzic was noted in the 1970s and 1980s for his unique specialty—panoramic 

photography using the Cirkut camera with image capability up to and beyond 360 

degrees.  Dantzic’s pioneering color panoramic work won him two Guggenheim 



fellowships and a solo exhibition in 1978 curated by John Szarkowski at the Museum of 

Modern Art. 

 In addition to his photographic activities, Dantzic spent more than twenty-five 

years teaching at Long Island University and at Columbia University’s Graduate School 

of Journalism.  He is the author of How to Take Better Color Pictures and The Official 

Miranda Manual.  Dantzic recently published a monograph, “Jerry Dantzic New York.” 

 For the past forty-five years, his work has appeared in publications such as The 

New York Times, Look, Vanity Fair, and American Photo. Dantzic’s photographs have 

been shown in countless solo and group exhibitions, and are represented in private 

collections and museums, including the Metropolitan Museum of Art, the Whitney 

Museum of American Art, the International Center for Photography, the Art Institute of 

Chicago, and the Museum of Modern Art.  

 Four members of Soho Photo Gallery will also exhibit exciting new work in May. 

 Mario Abbatepaolo’s Seascape Studies derive from his fascination with the U.S. 

east coast.  He comments, “I see the raw force and tenderness of the water, the variation 

of light and shade spawned by the incoming waves and the wind-scattered clouds.  The 

timeless relationship and the interactive dynamics among sea, earth and sky—their 

touching at every moment of the day—helped me create the images in this collection.” 

The exhibit includes thirteen 9” x 13” toned silver gelatin prints.  

 James Lattanzio’s exhibit is entitled Flowers. A successful commercial and fine-

arts photographer, Lattanzio departs from his recent innovative work with scanned 

botanicals.  He will exhibit a selection of ten floral prints photographed with a 4”x5” view 

camera and printed in platinum/palladium in sizes 8” x 10.” 

 Sensation of Space is the title of the show by Hsiang Lin. An architect as well as 

a photographer, Lin’s eclectic exhibit of ‘deconstructed photographic collage’ consists of 

five very large digital prints ranging from 36” x 40” to 40” x 90.”  Lin, describing himself 

as a “sculptor of space,” comments, “I want to create interesting spaces and ignore the 

normal constraints imposed on design by its physical structure. I synthesize architecture 

and photography in this project by assembling hundreds of photographs and thus 



reinforcing a visual reality both familiar and alien. Paradoxically, this process alters and 

subverts reality simultaneously.” 

 Bill Travis’s exhibit is entitled Dreamers and consists of seven pieces ranging in 

size from 23” x 24” to 34” x 49.”  Travis uses his own alternative process—he 

manipulates digital prints with oil paint, gold and other substances and thus combines the 

specificity of photography with the warmth of painting.  “Dreams, like photographs,” 

states Travis, “are images that seem lifelike at first glance but become increasingly 

abstract on closer examination. The dreamers shown here intensify the ambiguity. By 

juxtaposing two images—a sleeping man and a body of water—I take the scene out of the 

waking world and turn the background into a projection of the dreamer’s thoughts.” 

 

Soho Photo Gallery has been showcasing a broad spectrum of imagery by emerging and 
veteran photographers since 1971.  The Gallery is in New York’s historic TriBeCa 
district three blocks south of Canal Street between West Broadway and Sixth Avenue. 
Subways: # 1 or # 9 to Franklin Street or the A, C, E, N, R or # 6 to Canal Street. 


